







　Today’s debate on the propriety of “reconstruction” of cultural properties　
　This paper reviews the works and theory of Eugène Viollet-le-Duc, a 19th century 
French architect and restorer of historic monuments; in the face of the persistent 
critique of his vision regarding the treatment of history in the act of restoration, this 
work re-evaluates the contemplation of the architect himself in a forward-looking 
manner, as ever-referable and always relevant.
　Why should we revisit this particular conservation architect in the present day? In 
today’s world, the “reconstruction” of cultural properties is becoming a pressing topic, 
inter alia, in post-conflict or post-disaster societies and their places of memory. In the 
field of cultural heritage conservation, the international standard-setting instruments of 
our time, such as Charters, Conventions, and Guidelines, establish strict principles 
related to reconstruction as a last resort to enhance heritage values. Respect for the 
values of honesty and authenticity in the treatment of the physical attributes of 
heritage naturally endorses a cautious approach towards reconstruction. In major 
doctrinal texts, no mention has been made of specific approach for evaluating 
authenticity in reconstructed works. Therefore, those with expertise in this field are 
confronted by expectations regarding the establishment of updated guidelines for 
exceptional circumstances in the context of reconstruction. In this regard, studying the 
historic origin of hesitation and decision-making in the treatment of time, structure, 
and the materials of cultural properties is deemed necessary, to reshape the paradigm, 
which is based on both theory and reality.
　Viollet-le-Duc has been heavily criticized for his approach towards historic 
monuments, as he carried out so-called imaginative reconstruction works, aiming for a 
stylistic restoration. However, upon revisiting his restoration/reconstruction 
achievements at monuments and sites such as the Notre-Dame Cathedral in Paris, the 
St. Mary Magdalene Basilica in Vézelay, the fortified city of Carcassonne, and 
Pierrefonds Castle, this paper aims to thoroughly understand the reasons he eventually 
made the decision to add new structures, change materials, emphasize medieval 
features over other physical layers, or entirely change the interior décor. 
　While making an attempt to re-evaluate the theory and practice of Viollet-le-Duc, 
the current paper simultaneously discusses the necessity of debating the extent of 
conjecture, situates cultural heritage as a tool that generates the future and 
continuously builds memory, and demonstrates that authenticity may come to a 
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